ENGLISH 1210
INTRODUCTION TO BRITISH LITERATURE
Spring 2015 – MWF 12:00 – 12:50 PM – Tate Hall 101
Contact Information
Instructor: Eric Scott
Office: Tate Hall 004
Office Hours: Wednesdays from 1:00 – 2:30 PM or by appointment
Email: eosbn4@mail.missouri.edu
Course Description
This course is intended to give students a broad introduction to the concepts, practices, and terms used in literary analysis, as well as a survey of representative texts from the British literary tradition. We will examine works from a variety of genres and from authors writing from extremely diverse historical and sociological perspectives – from Anglo-Saxon warrior-poets to 17th century playwrights to Romantics to postmodernists.
Course Goals
•To introduce students to a broad selection of texts from the British literary tradition.
•To familiarize students with major genres of literature: drama, poetry, fiction, and nonfiction.
•To help students develop the basic techniques of literary analysis.
Required Texts
•The Norton Anthology of British Literature: The Major Authors, 9th edition (2 volume set), ed. Stephen Greenblatt, et al. WW Norton: 2013. ISBN 978-0393919660.
•Joyce, James. Dubliners. WW Norton: 2006. ISBN 978-0393978513.
•Shakespeare, William. Twelfth Night, 3rd edition. Bloomsbury Arden Shakespeare: 2009. ISBN 978-1903436998.
•The Oxford Dictionary of Literary Terms. Online. Ed. Chris Baldick. From MU Library Website: choose "Find a specific database"; choose ‘O’, scroll down to Oxford Reference Premium; search for "Oxford Dictionary of Literary Terms"; select the "Books" tab; click on "Oxford Dictionary of Literary Terms." (And for heaven's sake, bookmark this!)
Grading and Evaluation
The emphasis in this class is on exposing students to a variety of authors while giving them the vocabulary and skills needed to discuss and interpret literature. It is not on punitive grading. Students are expected to keep up with the readings and demonstrate that they know the material, but so long as students are invested in their work, are present in class, and contribute to the classroom community, they should not fear low grades.

Attendance
Because this class is based on discussion and other forms of class participation, attendance is crucial. You are allowed to miss six classes over the course of the semester. Absences after the sixth will automatically deduct 10% from your final grade.
Participation

This class depends on student involvement. The goal of the course, in addition to providing you with knowledge of literature, is also to teach you how to talk about literature. Naturally, this means you will actually need to talk about it. I will not penalize students for being shy, but please make an effort. If you are truly uncomfortable speaking in class, please let me know. The class also relies on good faith efforts to participate – sleeping, texting, or checking Facebook during class is not acting in good faith.
Grade Breakdown
Your final grade will be evaluated as follows.

-Participation: 10%

-Literary term presentation: 5%

-First close reading essay: 15%

-Second close reading essay: 15%

-Quizzes: 10%

-Midterm: 15%

-Final Examination: 30%

UNIVERSITY NOTICES
Academic Integrity Policy (from Provost)
Academic integrity is fundamental to the activities and principles of a university. All members of the academic community must be confident that each person's work has been responsibly and honorably acquired, developed, and presented. Any effort to gain an advantage not given to all students is dishonest whether or not the effort is successful. The academic community regards breaches of the academic integrity rules as extremely serious matters. Sanctions for such a breach may include academic sanctions from the instructor, including failing the course for any violation, to disciplinary sanctions ranging from probation to expulsion. When in doubt about plagiarism, paraphrasing, quoting, collaboration, or any other form of cheating, consult the course instructor.
University of Missouri Notice of Nondiscrimination
The University of Missouri System is an Equal Opportunity/ Affirmative Action institution and is nondiscriminatory relative to race, religion, color, national origin, sex, sexual orientation, age, disability or status as a Vietnam-era veteran. Any person having inquiries concerning the University of Missouri-Columbia's compliance with implementing Title VI of the Civil Rights Act of 1964, Title IX of the Education Amendments of 1972, Section 504 of the Rehabilitation Act of 1973, the Americans With Disabilities Act of 1990, or other civil rights laws should contact the Assistant Vice Chancellor, Human Resource Services, University of Missouri-Columbia, 130 Heinkel Building, Columbia, Mo. 65211, (573) 882-4256, or the Assistant Secretary for Civil Rights, U.S. Department of Education
ADA Statement
If you need accommodations because of a disability, if you have emergency medical information to share with me, or if you need special arrangements in case the building must be evacuated, please inform me immediately. Please see me privately after class, or at my office (Tate 004, office hours Thursday from 2:00 to 3:25). 
To request academic accommodations (for example, a note-taker), students must also register with the Office of Disability Services, (http://disabilityservices.missouri.edu), S5 Memorial Union, 882-4696. It is the campus office responsible for reviewing documentation provided by students requesting academic accommodations, and for accommodations planning in cooperation with students and instructors, as needed and consistent with course requirements. For other MU resources for students with disabilities, click on “Disability Resources” on the MU homepage. 
Diversity 
This class is meant to be a safe space for all students. I will make every effort to respect each student's preferred name, pronouns, and gender identity. Students should respect each other's identities; if another student's words or actions make you feel threatened or diminished, please let me know.
COURSE WORK
Turning Things In
All assignments must be turned in as a hard copy. Emailed work will not be accepted.
Late Work
Late work will not be accepted without prior notice. If you are having trouble completing an assignment on the appointed date, please speak with me beforehand. Note that 9:00 PM the night before the due date is not an acceptable amount of time to give notice!
Format
All work should be submitted in MLA format and with double-spaced Times New Roman (or equivalent) 12-point font. 
For the love of Truman the Tiger, please save all your work.
ASSIGNMENTS
Literary Term Presentation
Each student will be responsible for a short (less than five minutes) presentation on a literary term. The student will introduce other students to the term’s meaning and function, then demonstrate how that literary device has worked in a reading from the course.

Close Reading Essays
Each student will be responsible for two short essays. These will be staggered throughout the semester. These essays should provide a close reading of the text, guiding the reader through the selection’s use of literary devices.
Quizzes
There will be short quizzes given every week. These quizzes will cover content knowledge and provide incentive to keep up with the readings.
Midterm and Final Examinations
There will be two examinations over the course of the semester. These examinations will cover content knowledge and analytical skills through identification questions and short essays.
COURSE PLAN
All page numbers correspond to the Norton Anthology unless otherwise noted.

WEEKS ONE AND TWO: Anglo-Saxon Literature
1/21 – Introduction : The Lord’s Prayer in Four Different Englishes
1/23 – The Wanderer (107-10)
Literary terms: elegy, poetic diction, point of view, ubi sunt.
1/26 – Beowulf (36-58)
1/28 – Beowulf (58-79)
1/30 – Beowulf (79-106)
Literary terms: epic, hero, metre (meter), plot, protagonist. 
WEEK THREE: Arthuriana
2/2 – Marie de France, Lanval (120-134)
2/4 – Sir Gawain and the Green Knight (135-160)
2/6 – Sir Gawain and the Green Knight (160-181)
Literary terms: dialogue, fable, fairy tale, romance. 
WEEK FOUR: Chaucer
2/9 – Geoffrey Chaucer, Canterbury Tales: General Prologue (193-213)
2/11 – The Wife of Bath’s Prologue and Tale (230-57)
2/13 – The Pardoner’s Prologue and Tale (258-272)
Literary terms: character, narrator, persona, rhyme scheme. 
WEEK FIVE: Medieval and Renaissance Women
2/16 – Judith (on BB)
2/18 – Julian of Norwich: A Book of Showings (288-94), Margery Kempe, The Book of… (294-8)
2/20 – Elizabeth I (392-7)
Literary terms: couplet, prose, tone, voice.

WEEKS SIX AND SEVEN: Marlowe and Shakespeare
2/23 – Christopher Marlowe: The Tragical History of Doctor Faustus (500 – 520)
2/25 – Marlowe: The Tragical History of Doctor Faustus (520 – 535)
2/27 – Rare books visit (meet in Ellis Library)
Literary terms: allusion, drama, irony, theme.
3/2 – William Shakespeare: Twelfth Night – Acts I and II (156-250 in the Arden Shakespeare Twelfth Night. I know this seems like a lot of pages, but don’t worry – the Arden just has a lot of footnotes! Use them when you’re unsure about the text, but don’t feel as though you need to read them all.)
3/4 – Shakespeare: Twelfth Night – Acts III and IV (250-320)
3/6 – Shakespeare: Twelfth Night – Act V (320-354)
Literary terms: allegory, blank verse, canon, metaphor.
WEEK EIGHT: Three 17th Century Johns
3/9 – John Donne: The Flea (699), Song (670-1), Break of Day (675-6)
3/11 – John Milton: Paradise Lost, book one (799-819)
3/13 – John Dryden: Absalom and Achitophel (961-86)
Literary terms: lyric, pastoral, personification, symbol.
WEEK NINE: Early Modern Women
3/16 – MIDTERM
3/18 – Aphra Ben: Preface to The Lucky Chance (on BB), Oronookoo (1010-27)
3/20 –Aphra Ben, Oronookoo (1027-54)
Literary terms: dialect, fiction, novella, setting.
3/23 – 3/27 SPRING BREAK
WEEK TEN: 18th Century Nonfictions
3/31 – Olaudah Equiano, The Interesting Narrative of the Life of... (1384-1394)
4/1 – Samuel Johnson, A Dictionary of the English Language (1334-39) and The Preface to Shakespeare (1340-49) 
4/3 – James Boswell, The Life of Samuel Johnson (1357-1371)
Literary terms: autobiography, biography, criticism, nonfiction.
WEEK ELEVEN: The Romantics (Note: move to Volume 2!)
4/6 – William Blake: Selections from Songs of Innocence and Songs of Experience (48-63)
4/8 – Mary Wollstonecraft: A Vindication of the Rights of Woman (98-123)
4/10 –George Gordon, Lord Byron: Darkness (320); Percy Bysshe Shelley, Ozymandias (386)
Literary terms: essay, free verse, simile, stanza. 

WEEKS TWELVE AND THIRTEEN: Victorian Literature
4/13 – Elizabeth Barrett Browning: Selections from Sonnets from the Portuguese (590-2)
4/15 – Christina Rosetti: Goblin Market (803-4)
4/17 – Rudyard Kipling: The White Man’s Burden (955-7)
Literary terms: genre, sonnet, syntax. 
4/20 – Oscar Wilde: The Importance of Being Earnest, act one (886-902)
4/22 – Wilde: The Importance of Being Earnest, acts two and three (902-929)
4/24 - James Joyce, Dubliners: "The Sisters," "An Encounter," "Araby," "Eveline," (1-25 in the Norton Critical Edition; also take note of the critical texts in the back!)
Literary terms: satire, short story, realism.
WEEK FOURTEEN: James Joyce
4/27 – Dubliners: "After the Race," "Two Gallants," "The Boarding House," (26-56)
4/29 – Dubliners: "A Little Cloud," "Counterparts,” "Clay," "A Painful Case" (57-99)
5/1 – Dubliners: "Ivy Day in the Committee Room," "A Mother," "Grace” (99-150)
No literary terms this week – keep up with Joyce!
WEEK FIFTEEN: 20th Century and Beyond
5/4 – Dubliners: "The Dead" (151-196)
5/6 – Zadie Smith: The Waiter's Wife (1540-52)
5/8 – Reading Day
No literary terms this week – get ready for the final!

LITERARY TERMS
