ART1020 ART APPRECIATION WRITING INTENSIVE

UNIVERSITY OF MISSOURI-COLUMBIA
FALL2014_____________________________________________________________________________________
PROFESSOR:  PATRICIA KREPS



OFFICE:  ROOM A102 FINE ARTS BUILDING
MEETING:     T/TH 11:00-12:15



OFFICE HOURS: TUESDAY 12:15 PM - 1:15 PM

LOCATION:   STEWART 100 (Parker Auditorium)
                                 Please make an appointment.
AUGUST 26 – DECEMBER 16




TELEPHONE:  OFFICE: (573) 882-3555

SECTION 3 REF. NO. _________





 HOME:   (660) 627-0212

CREDIT HOURS:  3





EMAIL:
    krepsp@missouri.edu  


________________________________________________________________________________________________

TEACHING ASSISTANT:



LAB:


EMAIL: 





__________________________________________________________________________________________________________

TEXTBOOK

A World of Art, Henry M. Sayre, Sixth edition, Pearson, 2010.

Suggested:  A Short Guide to Writing About Art, Sylvan Barnet, Tenth edition, Pearson, 2011.
COURSE DESCRIPTION AND OBJECTIVES

Art Appreciation provides an investigation of traditional and contemporary fine art. Course goals include investigating the formal properties found in major works of art, the interpretation of meaning in works of art, as well as exploring the various processes used by fine artists.  The scope of the course also includes issues concerning aesthetics, the creative process, and the role of art and the artist in society and culture. The course is writing enhanced, and thus students will develop writing skills as a mode of learning, of thinking critically and as a mode of communicating.  Written exercises in art criticism such as observation, description, formal analysis and interpretation will help students to discover meanings in works of art and to look with a critical eye toward personal and cultural artistic traditions.  On a major research paper for class students will engage in pre-writing activities (proposal, thesis statement and outline, peer editing and revision).  Students will learn to establish a premise or a thesis statement that serves as a controlling idea around which the theme is organized.  Course Requirements:  1.) Attendance at all the lectures and lab sessions is mandatory 2.) Completion of all exams, and all writing assignments 3.) Participation in all lab sessions
IMPORTANT DATES FOR ASSIGNMENTS AND EXAMS
DATE



ASSIGNMENT DUE




WHERE____________________

AUGUST 26


SEMESTER PAPERS ASSIGNED


LECTURE CLASS

SEPTEMBER 18


PAPER:  SOURCE SUMMARY DUE

LECTURE CLASS



SEPTEMBER 23


PAPER:  THESIS/OUTLINE DUE


LECTURE CLASS



OCTOBER 2


PAPER:  FORMAL ANALYSIS OF A





WORK OF ART




LAB

OCTOBER 16  (Thursday)
MIDTERM EXAM (Bring blue book)

LECTURE CLASSROOM
OCTOBER 23


PAPER:  FIRST REVISION DUE FOR

LAB





PEER REVIEWS (Bring two copies)





OCTOBER 30


PAPER:  FIRST REVISION DUE FOR GRADE
LAB
NOVEMBER 11


PAPER:  FIRST REVISION RETURNED 

LECTURE CLASS



NOVEMBER 11


MUSEUM ESSAY DUE

  

LECTURE CLASS



NOVEMBER 18


PAPER:  FINAL REVISION DUE


LECTURE CLASS
DECEMBER 11 (Thursday)
FINAL EXAM (Bring blue book)


LECTURE CLASSROOM
DECEMBER 16 (12:30-1:30 PM)
RETURN ALL TESTS AND PAPERS 

LECTURE CLASSROOM
CRITERIA FOR EVALUATION:

5 Micro themes (2 pts. Each)


10 points
Art Museum Essay
 5 points

Semester paper

Thesis, outline, selected images
 5 points

Source Summary
 

 5 points

Formal Analysis of a work for paper
 5 points

Paper

First Revision

15 points



Final Revision

15 points
Exams



Midterm



15 points

Final




15 points

Attendance and Class participation 

10 points
Total
100 points
FINAL GRADE SCHEDULE

A+      
96.7 -  
100

C+     
76.7 -  
79.9

A        
93.4 -  
96.6

C       
73.4 -  
76.6

A-       
90 -    
93.3

C-      
70 -     
73.3

B+      
86.7 -  
89.9

D+     
66.7 - 
69.9

B        
83.4 -  
86.6

D       
63.4 - 
66.6

B-      
80 -     
83.3

D-      
60 -    
63.3





F        
 0 -     
59.9
ATTENDANCE

In order to insure satisfactory progress, students should be ready, willing and able to attend class.  Since the course includes power point lectures and lectures contain material not found in the book attendance is essential.  Students are expected to come to class on time and leave when class is dismissed. Sitting at the front of the auditorium will help students to see and hear better. Please do not put on jackets or put up notebooks before class ends.  Class period is one hour and fifteen minutes. A note or receipt from your doctor, funeral notice or letter from the Dean may be requested in order to be permitted to make up in-class assignments and exams.  (However, if you know that you must miss class for professional or personal reasons, please let your lab instructor or Professor Kreps know in advance.)  Scheduling work, depositions, or appointments with your advisor will not excuse you from class.  Because of the large numbers of students in this class, a policy such as this is necessary.   The Dean will be notified in the event of disruptive behavior, excessive absences, missed assignments or missed exams. After a student has acquired three unexcused absences a note will be sent to the Dean. After five absences a student can be dropped from the course.

LAPTOP AND CELL PHONE AND IPOD POLICY

You may use a laptop computer in class if you use it in a scholarly and responsible way.  This means that you are only using applications and windows related to the class discussion.  You are not allowed use a laptop computer to check email, play games, use facebook, watch movies or any other activity which will distract you and will distract those who sit around you.  Your lab instructors and I will check during lecture to be sure that students are not disturbing others in class. If you have distracting applications and events open on your computer, you will receive one warning; if you persist in such activity after the warning, you will no longer be allowed to bring your computer to class with you. 
Cell phones disturb your classmates. Please turn off and put away your cell phones when you arrive at class. Using cell phones for taking and receiving calls, text messaging or playing games with a cell phone is inappropriate in this class.  Under no conditions are you allowed to text message, take pictures or video, play games, or use the cell phone in any other manner during class.  A student who uses a cell phone during class may be asked to leave the classroom and the Dean will be notified of the disrupting conduct.  If you have an emergency please leave your phone on vibrate. If you must take a call during class, leave the room quietly.  Other examples of inappropriate behavior in class are: listening to an iPod, reading the paper or sleeping. The classroom is not a movie theater or a sports arena, therefore talking or leaving early is also inappropriate.  All of these activities disturb your colleagues, which affect, their ability to listen and to take notes. 
ACADEMIC HONESTY AND PLAGIARISM 
Statement from the Office of the Provost:  Academic integrity is fundamental to the activities and principles of a university. All members of the academic community must be confident that each person's work has been responsibly and honorably acquired, developed, and presented. Any effort to gain an advantage not given to all students is dishonest whether or not the effort is successful. The academic community regards breaches of the academic integrity rules as extremely serious matters. Sanctions for such a breach may include academic sanctions from the instructor, including failing the course for any violation, to disciplinary sanctions ranging from probation to expulsion. When in doubt about plagiarism, paraphrasing, quoting, collaboration, or any other form of cheating, consult the course instructor. 
Students who submit as their own work:  A paper (i.e., a thesis, draft, completed essay, examination, quiz or any other written work) which is taken in whole or in part from another person's writing without proper acknowledgement (that is, the use of quotation marks and documentation for directly quoted work or some sort of specific citation for paraphrased material) are guilty of plagiarism. (MU English) For more information refer to the website for the University of Missouri’s Office of Student Rights and Responsibilities.

HONOR PLEDGE

Required on all papers submitted:

_________________________________________________________________________________________

I strive to uphold the University values of respect, responsibility, discovery and excellence.  On my honor, I pledge that I have neither given nor received unauthorized assistance on this work.

___________________________________________________________________Signature______________

AMERICANS WITH DISABILITIES ACT INFORMATION

If you need accommodations because of a disability, or you have any special needs as addressed by the Americans with Disabilities Act, It is your right and we are happy to work with you. If you anticipate barriers related to the format or requirements of this course, if you have emergency medical information to share with me, or if you need to make arrangements in case the building must be evacuated, please let me know as soon as possible. It is your right and we are happy to work with you. Please see Professor Kreps privately after class or during office hours. 
Statement from the Office of the Provost:  If disability related accommodations are necessary (for example, a note taker, extended time on exams, captioning), please register with the Office of Disability Services (http://disabilityservices.missouri.edu <http://disabilityservices.missouri.edu> ), S5 Memorial Union, 573- 882-4696, and then notify me of your eligibility for reasonable accommodations.  For other MU resources for students with disabilities, click on "Disability Resources" on the MU homepage.
RECORDING
Statement from the Office of the Provost:  University of Missouri System Executive Order No. 38 lays out principles regarding the sanctity of classroom discussions at the university. The policy is described fully in Section 200.015 of the Collected Rules and Regulations. In this class, students may not make audio or video recordings of course activity, except students permitted to record as an accommodation under Section 240.040 of the Collected Rules. All other students who record and/or distribute audio or video recordings of class activity are subject to discipline in accordance with provisions of Section 200.020 of the Collected Rules and Regulations of the University of Missouri pertaining to student conduct matters.
 Those students who are permitted to record are not permitted to redistribute audio or video recordings of statements or comments from the course to individuals who are not students in the course without the express permission of the faculty member and of any students who are recorded. Students found to have violated this policy are subject to discipline in accordance with provisions of Section 200.020 of the Collected Rules and Regulations of the University of Missouri pertaining to student conduct matters. 
INTELLECTUAL PLURALISM

The University community welcomes intellectual diversity and respects student rights. Students who have questions concerning Intellectual Pluralism can contact the Office of Students Rights and Responsibilities.

WRITING ASSIGNMENTS (IN-CLASS)

During the first five weeks of the semester there will be a series of micro themes as assignments in class. They should be personal and do not necessarily need to include references from secondary sources.  Micro theme topics will be discussed further in lab sections.

MICRO THEMES

1. DESCRIPTION OF A WORK OF ART
What do you see?  Describe a work of art as though you were speaking to a person who cannot see.  This will entail what is known as "thick description".  Use the formal language of the course, "juicy" descriptors and metaphors to enhance the clarity and poetry of your description. What is the medium?  Is the work bold or timid? 
2. FORMAL ANALYSIS OF A WORK OF ART

What does it mean?  This micro theme will entail description, analysis and interpretation of a work of art.  Your thesis should be what you consider to be the meaning of the work.  In order to get at the artwork's meaning you may want to first describe the work physically as you did in micro theme #1.  Choose two or three of the most prominent "elements" in your discussion.  Ask your self, "What are the visual cues that communicate the meaning of the work?" 

3. COMPARE AND CONTRAST TWO WORKS OF ART

Take two works of art.  One of the best ways to observe aesthetic differences in the arts is to compare and contrast two works from different artists.  How are they similar? How are they different?  By observing their similarities and differences you will be able to better observe the context of their personal expression and their cultural influences. 
4. AESTHETIC EXPEREINCE

Have you ever had an aesthetic experience? Describe an aesthetic experience you have had and why you consider it to be an aesthetic experience. What is the nature of aesthetic experiences? It is an experience that takes you out of your ordinary everyday life experience. It is a moment of transcendence and extreme awareness. Did it take place in nature, at a concert, at a sport event, at a museum or another environment? Describe the event and how it made you feel. Observing art can evoke an aesthetic experience in the viewer and can also bring about a catharsis.
5. WHAT IS ART? 
What qualifies as art for you?  Before you begin it may be helpful to determine what is art and what is not art for you and why.  You may orient your discussion around a particular work of art that you consider to be a good example, or you may keep your discussion more general.  Is art an object that is made by an artist?   Does art exist in our every day life or can it only be seen at a gallery or museum. Develop a meaningful thesis and support it with clear arguments. 

FORMAL ANALYSIS OF A WORK OF ART IN A MUSEUM OR GALLERY

DESCRIPTION: Write a scholarly essay about a work in the Museum of Art and Archeology. Experience a work of art first hand. This exercise is similar to micro theme #2. This micro theme will entail description, analysis and interpretation of a work of art. In order to get at the meaning of the artwork you may need to first describe the work physically as you did in micro theme # 1. Choose two or three of the most prominent "elements" in your discussion.  Ask your self "What are the visual cues that communicate the meaning of the work?" 

LENGTH: 1-2 PAGES 

SEMESTER RESEARCH PAPER
DESCRIPTION: Write scholarly paper that considers art and another discipline such as social history, biography, symbolism, literature or music. 
Art and Social History. Write a paper that explores works of fine art by an artist or from an art movement that is influenced by social history. Investigate how a particular historical era influences the work. The paper could consider political influences or economic issues, gender issues, poverty or environmental issues.

Art and Biography. How have events in an artist’s personal or professional life influenced his/her art? Investigate how a particular event or relationship with another artist has affected an artist’s work. Examples of famous couples: Georgia O’Keefe and Alfred Stieglitz, Frida Kahlo and Diego Rivera, Jackson Pollock and Lee Krastner.
Art and Symbolism. Investigate the symbolism in an artist’s work. What do specific symbols communicate to the people of the artist’s time period? What do the same symbols communicate to the 21st century audience?

Art and Literature. Look at the work of an artist and investigate its relationship to a literary work or mythological story. How is the work inspired by literature or other stories?

Art and Music. Look at the work of a fine artist whose artworks are inspired by music. Investigate the relationships between the visual and the musical.

Art and Film. Look at the work of a fine artist whose life and work have inspired a film. Investigate the relationships between the portrayal of the artist and the biographical information.  You could also look at an artist who has made films, for example, Salvador Dali, Andy Warhol or Julian Schnabel.
General concerns:  Your paper should feature a fine artist or art movement. Students should use critical thinking skills to articulate a well reasoned argument that gives evidence for their proposition and which moves toward a clear conclusion. Pick three works of fine art that illustrate and argue your thesis. You may choose a selection of works of art that have a universal theme, as well as a thematic relationship to each other to argue your thesis.  Chose your illustrations for your paper carefully.  What is the thread that ties the works together? Investigate the historical context of the artworks. This assignment is designed to challenge you to consider in depth, works of fine art and the creative process. Defend your arguments by using formal analysis or comparisons of specific works of art. Your lab instructor must approve the subject of the paper, the artist or art movement. If your artist does not appear in Sayre you will need the approval of Professor Kreps.  No two students may submit a paper with the same thesis. (Please avoid more commercial artists, such as Kincade, Engelbreit, Jackson, etc.)
ILLUSTRATIONS: 3 EXAMPLES OF ART

BIBLIOGRAPHY:  AT LEAST 4 SOURCES FROM BOOKS OR ARTICLES (please no Wikipedia)

LENGTH:  7-9 PAGES

THESIS/OUTLINE FOR THE SEMESTER PAPER

DESCRIPTION: Write a clear thesis that you will use to argue your paper. Write a sentence outline that presents how you will argue your thesis though out the body of the paper. Give an introduction, body and conclusion. The thesis should be stated in the introduction. There are examples of a good thesis and a good outline on Blackboard.
LENGTH:  2-3 PAGES
SOURCE SUMMARY
DESCRIPTION: Write a summary and critique of one secondary source for your research paper.  Please provide at the top of the first page a clear and complete bibliographical entry for an essay, article or chapter you are considering. In a page or so, briefly summarize the contents of your selection presenting the basic idea of the author’s main thesis and manner of supporting that thesis. Also, make an attempt to evaluate the selection in terms of its contributions to the subject matter and thesis of your research paper.  You may disagree with or point out flaws in the author’s treatment of the topic. The goals of this assignment are to select and study a piece of scholarly writing which will be of use to you as research for your paper and to engage though summary and critique an in depth analysis, contemplation and personal synthesis of the chosen work of scholarship. LENGTH:  1-2 PAGES
FORMAL ANALYSIS OF A WORK OF ART FROM THE SEMESTER PAPER
DESCRIPTION: Write a formal analysis of a work of art from your paper. This exercise is similar to micro theme #3. This micro theme will entail description, analysis and interpretation of a work of art. In order to get at the meaning of the artwork you may need to first describe the work physically as you did in micro theme # 1. Choose two or three of the most prominent "elements" in your discussion.  Ask your self "What are the visual cues that communicate the meaning of the work?" LENGTH: 1-2 PAGES 
GUIDELINES FOR SUBMITTING SEMESTER PAPER

1. Title Page with Honor Statement. Each paper must have a title page.  The title of the paper should reflect the thesis of the paper. Here is an example of the appropriate format for the title page: 

Title, Student Name, Student Number, Section, Date, Teaching Assistant, Honor statement (signed)

Honor statement:  Honor Pledge, required on all papers submitted:

_________________________________________________________________________________________

I strive to uphold the University values of respect, responsibility discovery and excellence.  On my honor, I pledge that I have neither given nor received unauthorized assistance on this work.

_____________________________________________________________Signature____________________

2. All papers (both first and final revisions) must be typed (double-spaced with one-inch margins on all sides in 10/12pt type face).  Both revisions will be graded and will be unacceptable in a "rough form". All pages must have the last name of the student at the top of each page. A hard copy of the paper will be handed in during class. An electronic copy will also be required for submission to SafeAssign on Blackboard.
3. Submit a copy of your outline with the First Revision and the Final Revision.
4. All papers submitted must be stapled or paper-clipped and placed in a folder with pockets. 
5.  Submit papers to your assigned TA in class on the established due date. 
6. Make a copy (and keep an electronic copy) of all papers before submitting them to your TA. 

7. Without a physician's or a Dean's note, papers will be accepted no more that one day late.  Late papers (without the physician's or dean's excuse) will be dropped one letter grade. 
8. Students must pick up graded papers directly from their TA, in class or during the TA's office hours.

9. Underline thesis statements for each paper.  Underline topic sentences for each paragraph.

10. Always titles of artworks should be italicized (or they may be underlined).

11. Plagiarism: Please read carefully the policy on plagiarism in this syllabus.  

12. References, Bibliography and footnotes:  follow the style recommended by Barnet, in Writing About Art.  Your TA will give you guidelines. Include a bibliography with papers.

13. Evaluation sheet:  staple a copy of the evaluation sheet used for submitted paper to the back of all drafts when turned in to TA.

14. Final Revision: Turn in the First Revision with the Final Revision. Final Revision is due on day given in the syllabus even if you have not picked up your first draft.
EVALUATION SHEET FOR SUBMITTED PAPERS
(This sheet should be handed in at the back of each submitted assignment.)

1.  THESIS STATEMENT/ STATEMENT OF PURPOSE

*  Contains a sharply focused and clearly identifiable statement of purpose

*  Contains a discernible and focused statement of purpose

*  Contains a statement which does not engage the reader or is poorly focused 

*  Fails to present a thesis or statement of purpose that is clearly identified or developed

*  Contains no thesis statement/statement of purpose

2.  ORGANIZATION


*  Sound organizational strategy with clearly developed paragraphs


*  Good organization, logical and coherent

*  Adequate organization, though may be unclear in places


*  Disorganized uncertain of direction or outcome


* Totally lacks organization

3.  STYLE


*  Writing is clear, inspiring, and executed with flair


*  Writing is clean, clear and has a hint of inspiration


*  Writing is adequate, but few surprises, unclear in places


*  Writing is too reflexive, lacks energy


*  Writing is dull/ weak

4. IDEAS

*  Ideas are engaging and insightful; shows illuminating insights into the subject

*  Some good ideas developed here; a spark of inspiration

*  Good insight, but obscured by unclear writing


*  Insight does not go beyond the obvious


*  Random, undeveloped ideas here

5.  ASSERTIONS


*  Major points are supported by strong examples


*  Points are sometimes supported by strong examples


*  Major points are given thin support only


*  Major points are given superficial support only


*  Major points are unsupported

6.  MECHANICS  (diction, grammar, spelling)


*  No errors


*  Few distracting errors 


*  Some minor difficulties here


*  Riddled with major mechanical errors


*  Problems of coherence at sentence or paragraph level

GENERAL COMMENTS
1

